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Melissa Foster, General Manager
318 Bear Hill Road, Suite 9, Waltham, MA 02451

Phone: (781) 466-6694; Fax: (781) 487-7790
E-mail: musicians@oldpostroad.org

Web Site: www.oldpostroad.org
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MUSICIANS OF THE OLD POSMUSICIANS OF THE OLD POSMUSICIANS OF THE OLD POSMUSICIANS OF THE OLD POSMUSICIANS OF THE OLD POST RT RT RT RT ROOOOOADADADADAD

Described as “one of the discoveries” of the
2001 early music festival in Regensburg,
Germany, Musicians of the Old Post Road
has been captivating audiences in the US and
abroad with its exciting programming and
virtuoso performances. As a chamber en-
semble specializing in the period instrument
performance of music from the Baroque,
Classical, and early Romantic periods, the
ensemble specializes in offering a dynamic
and diverse repertory that includes “redis-

covered” works that have been lost to audiences for centuries. About the ensemble’s
recent Handel concert, John Zeugner of the Worcester Telegram wrote, the group “served
up a Handel feast that... [included] a well-worn favorite and three seldom-performed
masterpieces—concluding with a mesmerizing, gorgeously convincing rendition of his
cantata Apollo e Dafne.”

Winner of the 1998 Noah Greenberg Award from the American Musicological Society,
Musicians of the Old Post Road has also received programming awards from Chamber
Music America and the US–Mexico Fund for Culture. The ensemble has toured in Ger-
many, Austria, Mexico, and has appeared at festivals and on concert series in the U.S.,
including the Boston Early Music Festival Concert Series, the Indianapolis Early Music
Festival, the Castle Hill Festival, and the Artists Series at Mercer University in Macon,
Georgia. The ensemble was in residence at Dartmouth College in April, 2005. OPR has
also been commissioned to create programs to complement exhibits at the Yale Museum
for British Art and the MIT Museum.

The ensemble’s discography includes five recordings that have each been praised in the
US and abroad. They include The Virtuoso Double Bass (Titanic, 1994), Trios and Scot-
tish Song Settings of J. N. Hummel (Meridian, 1999), Galant with an Attitude: Music of
Juan and José Pla (Meridian, 2000), Quartets of Telemann and Bodinus  (Meridian, 2004),
and Feliz Navidad: Christmas from Spain and New Spain (Meridian, 2009).

Programming is distinguished by an exciting freshness, innovation, and the use of
imaginative themes. While offering audiences well-loved works of the most celebrated
composers, Musicians of the Old Post Road is dedicated to rediscovering chamber pieces
and arrangements that have been lost to audiences for centuries. As performers of a
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variety of period wind, string, and keyboard instruments, the versatility of the
ensemble members affords a broad spectrum of repertory with rich coloristic
possibilities provided by bountiful instrumental combinations. Program notes
are provided for every concert, and ensemble members are pleased to speak about the
instruments and repertory if desired.

In addition to formal concerts, Musicians of the Old Post Road presents a variety of
educational programs, including lecture demonstrations, workshops on Baroque
improvisation and other topics, as well as masterclasses. The group has held mini-
residencies at Berwick Academy in southern Maine and at the Roland Hayes
Division of Music at Madison Park High School in Boston, and participated in a
week long residency at Dartmouth College in the spring of 2005. The ensemble is
available for residencies, masterclasses (individual instruments or chamber music),
workshops on historical performance, lecture demonstrations, and educational
performances for children.

The ensemble takes its name from its acclaimed concert series founded in 1989. The
series brings period instrument performances to historical buildings along the route
of the old Boston Post Road, the first “highway” linking Boston and New York City
beginning in the 1670s. Concert sites include meetinghouses, churches, mansions,
museums and public halls, and the repertory spans the period of the Old Post
Road’s prominence, from the late 17th to the mid-19th century.
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THE ENSEMBLETHE ENSEMBLETHE ENSEMBLETHE ENSEMBLETHE ENSEMBLE

DANIEL RYAN, co-Artistic Director, cellist, has played with Tafelmusik Baroque
Orchestra, Il Complesso Barocco (Venice and Innsbruck), the Camerata
Academica of Salzburg, and many ensembles in the Greater Boston area, such as
Boston Cecilia, Handel & Haydn Society, Renaissonics, and Favella Lyrica, with
whom he was featured on the Bank of Boston Emerging Artists Celebrity Series
in 1997. While attending Boston University, he studied cello with George
Neikrug and pursued his interest in historical performance through course
work at the Longy School of Music and masterclasses with Anner Bijlsma, the
Kuijkens, and Hopkinson Smith. During the summers of 1986 and 1987 he

studied with Christophe Coin at the Sommerakadamie in Innsbruck. Also an accomplished player
of keyboard instruments, Mr. Ryan has been awarded the Associate certificate of the American
Guild of Organists, and is Organist-Choir Director at Church of the Holy Spirit in Wayland. He
has recorded for Titanic, Meridian, and Koch.

SUZANNE STUMPF, co-Artistic Director, f lutist, has performed in the United
States with numerous chamber and orchestral ensembles including the New
York Bach Ensemble, Boston Cecilia, Handel & Haydn Society, and Boston
Baroque, with whom she has appeared as soloist. She has toured in Germany
and Austria with I Vari Flauti and Musicians of the Old Post Road, and has
served as guest principal f lutist for the Montreal Baroque Orchestra. An honors
graduate of Wellesley College, where she was awarded several prizes, Ms. Stumpf
studied historical performance in Vienna with Nikolaus Harnoncourt and in
Zurich with Johann Sonnleitner, and has done graduate work at the

Mozarteum in Salzburg. Her principal f lute instructors include Christopher Krueger, James
Pappoutsakis, Lois Schaefer, and Nancy Joyce Roth. She is a faculty member of the New England
Conservatory Extension Division and is on the faculty of Wellesley College, where she coaches
chamber music and teaches modern and Baroque flutes. She may be heard on Titanic, Telarc, and
Meridian.

MICHAEL BAHMANN, fortepianist, harpsichordist, performs extensively as a
soloist and in ensembles throughout Europe and the United States. As the
appointed harpsichordist for Music of the Baroque in Chicago, he has recorded
many concertos of J. S. Bach for the Fine Arts Radio Network. In Europe, Mr.
Bahmann has toured with Tempo Barocco Ensemble of Marseille, including
appearances at Festival de Radio France and Le Printemps Musical Aix-en-
Provence, and with the Slovakian period instrument orchestra Musica Aeterna.
He is co-director of the Concerts-on-the-Common series in Little Compton, RI.
With his first musical experiences as a chorister in the Hannover Boys’ Choir, he

subsequently studied at the Hochschule für Musik in Hannover, Germany, the San Francisco
Conservatory, and the New England Conservatory, where he was awarded a Masters of Music with
Distinction in Performance as a student of John Gibbons. He has recorded for Meridian Records
with Musicians of the Old Post Road.
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MARCIA CASSIDY, violist, has performed extensively in the United States,
Europe, Canada, and Japan to critical acclaim as a member of the
Franciscan String Quartet. Ms. Cassidy pursued her musical training at
the University of Texas, University of New Mexico, New England Conser-
vatory, San Francisco Conservatory, and with the Tokyo String Quartet at
the Yale School of Music. Her principal teachers have included Geraldine
Walther, Burton Fine, Leonard Felberg, and Doris Norton. She is a
member of the Bella Rosa String Quartet, the New England Bach Festival
Orchestra, and the faculty of Dartmouth College.

SARAH DARLING, violinist, has performed with the Boston Symphony, the
Boston Pops, Boston Baroque, Handel & Haydn, the Portland and Rhode
Island Symphonies, and BMOP, and is a founding member of the Rosetta
Trio, the Conspiro Quartet, and the Arcturus Chamber Ensemble, which
she directs. After a Bachelor’s degree at Harvard and a year at the Juilliard
School, she spent four years studying in Amsterdam and Freiburg as a
recipient of grants from the Beebe, Paine, and DAAD foundations. Upon
returning to Boston, Ms. Darling earned her Master’s degree at New
England Conservatory and is currently at work on a DMA there. Major

teachers include Kim Kashkashian, Wolfram Christ, Nobuko Imai, Karen Tuttle, James
Dunham, and Scott Woolweaver. She has performed in the Ravinia, Yellow Barn, Sarasota,
Norfolk, Kronberg, Baden-Baden, Verbier, Saito-Kinen, and Lucerne festivals. Ms. Darling is
the winner of the NEC, Harvard Bach Society, GBYSO, Arlington, Marlboro, and Freiburg
concerto competitions. She has also performed Bach’s 6th Brandenburg Concerto in
Germany and California, with The Bach Ensemble and the Carmel Bach Festival Orchestra.
She is concertmaster and assistant director of the Harvard Baroque Orchestra.
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ASSISTING GUEST ARTISTS
AARON ENGEBRETH, baritone, maintains an active solo career in opera, oratorio,
and recital, and has devoted himself considerably to the performance of new
music. He has appeared as guest soloist with groups and at venues such as the
Tanglewood Music Festival, Ravinia Music Festival, Opera Boston, Terezin
Chamber Music Foundation, Monadnock Music Festival, the Portland
Chamber Music Festival, and the San Diego and Charlotte Symphony
Orchestras. He is a frequent soloist with many of the country’s finest early
music organizations including the American Bach Soloists, Handel & Haydn
Society, Boston Early Music Festival, Miami Bach Society, Boston Baroque, San

Francisco Bach Choir, Columbus Bach Ensemble, Boston Camerata, Santa Fe Pro Musica,
Musicians of the Old Post Road, and Boston Cecilia. Mr. Engebreth also sings regularly on the
cantata series with Emmanuel Music and was a national finalist and place-winner in the 2002
American Bach Society/Bethlehem Bach Competition. While on the music faculty of Tufts
University, he was twice awarded faculty grants to study music of the French Baroque in Paris. Mr.
Engebreth has also served on the music faculty of the Boston Conservatory and is an artistic
director of the Florestan Recital Project.

PAMELA DELLAL, mezzo-soprano, has sung under Seiji Ozawa, Christopher
Hogwood, and William Christie, making her Lincoln Center debut under the
latter with the Handel & Haydn Society at Avery Fisher Hall. Other ensembles
which have presented Ms. Dellal include the Tokyo Oratorio Society, the Lydian
String Quartet, Boston Baroque, the Boston Early Music Festival, Aston Magna,
the Dallas Bach Society, and the National Chamber Orchestra. She has been
featured by opera companies throughout the region and is a frequent guest of
Boston’s many fine choral ensembles. She has an active career as a recitalist and
chamber musician, including her affiliation since 1997 with Musicians of the

Old Post Road. She is also a founding member of Favella Lyrica. Ms. Dellal has toured three
continents and made numerous recordings of the music of Hildegard von Bingen as a member
and Acting Director of Sequentia’s women’s ensemble Vox Feminae. She has been alto soloist in
the renowned Bach Cantata series presented by Emmanuel Music since 1984. She has recorded for
Arabesque, Artona, BMG, CRI, Dorian, Meridian, and Koch.
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What the press has saidWhat the press has saidWhat the press has saidWhat the press has saidWhat the press has said

“Old Post Road wows audience”
—Worcester Telegram

“scintillating performances of sentiment and sparkle”
—BBC Music Magazine

“expressive and virtuosic”
—Online Musik Magazin

“The compositions selected proved to be captivating and were played with a
palpable empathy and understanding. Best of all, they were played with impeccable
musicianship”

—Worcester Telegram

“the repertoire is irresistible”
—American Record Guide

“superbly played”
—Early Music Review, England

“well crafted ideas were handled with spirit and vitality”
 — Worcester Telegram

“the instruments carried energy and excitement”
—The Martha’s Vineyard Times

“superlative baroque specialists”
—The Worcester Phoenix

“engagingly impetuous”
—The Boston Globe

“crisp, vivacious and flawless”
—The Worcester Phoenix
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Bach’s Brandenburg 5, Plus FourBach’s Brandenburg 5, Plus FourBach’s Brandenburg 5, Plus FourBach’s Brandenburg 5, Plus FourBach’s Brandenburg 5, Plus Four
“Old music played with high artistry”

 — Worcester Telegram

One of Bach’s most beloved works, along with four more lively
chamber concertos by Georg Philipp Telemann, Antonio Vivaldi,
Michel Corrette, and Johann Stoelzel.

The Flair of tThe Flair of tThe Flair of tThe Flair of tThe Flair of the Fhe Fhe Fhe Fhe Frrrrrencencencencench Concerh Concerh Concerh Concerh Concertttttooooo
Brilliant and stylish concertos for flute, violin, cello and chamber
ensemble by some of the first composers in France to write in the
genre. Works include the Concerto in A Minor for flute and strings
by Michel Blavet, the Cello Concerto in D Major by J. Boismortier,
and selections from Michel Corrette’s Concertos Comiques.

BarBarBarBarBaroque Dazzle: Quaroque Dazzle: Quaroque Dazzle: Quaroque Dazzle: Quaroque Dazzle: Quarttttteeeeets ofts ofts ofts ofts of
TTTTTelemann, Bodinus, and Quantelemann, Bodinus, and Quantelemann, Bodinus, and Quantelemann, Bodinus, and Quantelemann, Bodinus, and Quantzzzzz
Spirited quartets of G. P. Telemann along with newly rediscovered
quartets of Johann Joachim Quantz and Sebastian Bodinus.
Colorful interplay and engaging dialogue abound in these delightful
works!

The Humanity and HumorThe Humanity and HumorThe Humanity and HumorThe Humanity and HumorThe Humanity and Humor
of Mozarof Mozarof Mozarof Mozarof Mozart and Hat and Hat and Hat and Hat and Haydnydnydnydnydn

A program exploring the extraordinary emotional range and depth of these
Classical masters. The program includes two of Haydn’s most sprightly
and ingenious chamber works: the Flute Quartet in D Major, op. 5, no. 1,
and the Piano Trio no. 12 in D Major. Two major chamber works by
Mozart will be included: the eloquent Piano Quartet in E-flat Major.
K.493, and the Piano Concerto in C Major, K. 145, in Mozart’ s  own
chamber arrangement.
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EDUCEDUCEDUCEDUCEDUCAAAAATIONTIONTIONTIONTIONAL PRAL PRAL PRAL PRAL PROGRAMSOGRAMSOGRAMSOGRAMSOGRAMS

Masterclasses Masterclasses Masterclasses Masterclasses Masterclasses Available for the following instruments/topics:
Transverse Flutes • Harpsichord

Violin • Viola • Cello • Fortepiano

Chamber music 

WWWWWorororororkkkkkshops shops shops shops shops Available on the following topics:
• 18th-century ornamentation

• Rehearsal technique and ensemble playing

• Performing Baroque and Classical music on  modern instruments

Lecture DemonstrationsLecture DemonstrationsLecture DemonstrationsLecture DemonstrationsLecture Demonstrations
“Chamber Music in Early America”

“Music-making in the Household of Thomas Jefferson”

“18th-century Ornamentation and Improvisation”

ChildrChildrChildrChildrChildrenenenenen’’’’’s Concers Concers Concers Concers Concertststststs     Available for every age level

Residencies and Mini-residenciesResidencies and Mini-residenciesResidencies and Mini-residenciesResidencies and Mini-residenciesResidencies and Mini-residencies
Available to secondary schools and colleges.

Programs are designed individually to meet the needs of each participating institution and
include concerts, masterclasses and workshops.
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Rameau and the FabulousRameau and the FabulousRameau and the FabulousRameau and the FabulousRameau and the Fabulous
French BaroqueFrench BaroqueFrench BaroqueFrench BaroqueFrench Baroque

Selections from Rameau’s beloved Pièces de clavecin en concert, his
chamber cantata Aquilon et Orithie, along with a sonata for
flute and continuo by the virtuoso flutist and composer Michel
Blavet, and the exquisite Les Femmes by Andre Campra.

With guest baritone Aaron Engebreth

Music from MonticelloMusic from MonticelloMusic from MonticelloMusic from MonticelloMusic from Monticello
Chamber works played and collected by Thomas Jefferson and his family
including a violin sonata by Corelli, a trio sonata by  Campioni, a flute sonata by
Tessarini, harpsichord pieces by Balbastre, and songs by Maria Cosway and
Francis Hopkinson

With guest mezzo-soprano Pamela Dellal

BacBacBacBacBach and His Vh and His Vh and His Vh and His Vh and His Viririririr tuosituosituosituosituosi
“played with freshness and wit”

—Worcester Telegram

Vocal and instrumental works by outstanding musicians in the
milieu of Johann Sebastian Bach, as well as a work composed
by Bach that called upon the talents of virtuoso musicians in his
circle. The program will include the cantata Quel vago seno of
J.A. Hasse, the Concerto in D Major for flute, strings and
continuo by Heinichen, a violin concerto by Pisendel, and
J. S. Bach’s Concerto in D Minor for harpsichord and strings

with guest mezzo-soprano Pamela Dellal
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HaHaHaHaHaydn, Mozarydn, Mozarydn, Mozarydn, Mozarydn, Mozart, and tt, and tt, and tt, and tt, and the Gypsy She Gypsy She Gypsy She Gypsy She Gypsy Stytytytytylelelelele
This colorful program will explore the influence of exotic folk and
Gypsy themes upon the impeccable Classical writing of the two
great masters. Works include Haydn’s Piano Trio in G Major with
its famous “Gypsy Rondo,” Mozart’s String Quartet, K. 590,
Franz Danzi’s Trio in E minor for flute and strings, plus Hungarian
dances by Csermák and other Hungarian and Gypsy composers.

J. S. BacJ. S. BacJ. S. BacJ. S. BacJ. S. Bachhhhh’’’’’s Musical Ofs Musical Ofs Musical Ofs Musical Ofs Musical Offfffferererereringinginginging
A complete performance of this monumental chamber work which
includes a trio sonata, two ricercares for solo keyboard, and a variety of
ingenious canons for instrumental ensemble, all based on Frederick the
Great’s Royal Theme.

TTTTTrrrrransatlantic Cransatlantic Cransatlantic Cransatlantic Cransatlantic Crossings:ossings:ossings:ossings:ossings:
Chamber Music in Early AmericaChamber Music in Early AmericaChamber Music in Early AmericaChamber Music in Early AmericaChamber Music in Early America

A  fascinating sampling of music that was composed and
performed in colonial and early Federal America. The
program will include a trio by America’s first native-born
composer John Antes, a cello sonata by an important
early Philadelphia composer and concert promoter
Raynor Taylor, and a trio Joseph Gehot, who was a
violinist active in Philadephia and New York. The
program will also include a violin sonata by Mozart, a
flute quartet by J. C. Bach, and a period arrangement of Haydn’s Symphony no. 96 — works
that were likely heard in the U.S. during the eighteenth century.
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